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the least dash his spirits.   He was supremely content
because at last he had produced a play.

"The Stranglers of Paris7' filled the budding manager
with a renewed zeal to be a producer. He was still en-
thusiastic about the melodrama, so he secured a vivid
piece by R. G. Morris, a New York newspaper man,
called "The Pulse of New York," which he produced at
the Star Theater, Thirteenth Street and Broadway,
which had been originally Wallack's Theater.

In the cast was a handsome, painstaking young woman
named Viola Allen, whom Charles had singled out be-
cause of her admirable work in a play that he had seen,
and who was headed for a big place in the annals of the
American, theater. The youthful manager encouraged
her and did much to aid her progress.

Others in the cast were Caroline Hill, A. S. Lipman,
Edward S, Coleman, L. P. Massen, Frank Lane, Henry
Tarbon, W. L. Denison, George Clarke, H. D, Clifton,
Ada Deaves, Max Freeman, Edward Pancoast, Frank
Green, Gerald Eyre, Nick Long, Frederick Barry, Oscar
Todd, John March, Charles Frew, Richard Fox, James
Maxwell, J. C, Arnold, Stanley Macy, Lida Lacy, George
Mathews, and William Rose.

"The Pulse of New York" was produced May 10,
1884, but ran only three weeks. Once more Charles
faced a loss, but he met this as he met the misfortunes
of later years, with smiling equanimity,

Now came a characteristic act. He was still in the
employ of the Madison Square Theater and had a
guarantee of one hundred dollars a week. Although he
had devoted considerable time to his two previous pro-
ductions, he was an invaluable asset to the establishment.
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